


You have been dea-
ling with Al long
belore it became
popular, how do
you approach (o
this tool and whait
does the [uture hold
in your opinion?

¢il I wouldnt say I've been dealing wich it before i¢ got po-
pular. Al was always popular in its own way. and i€ iz sgill
one¢ of the most illtEI’Eﬂtillg things in computer world,

But ves I scarted before the more aceessible tools were incro-
duced and more people scarcted using it. 1 starced using i<
when the codes were noc as diverse as i< is now and somehow
ic helped me o understand how i works better. Because the
codes were not as organized and clean as they are today. lots
of modificacions were needed to make them work and wich my
basi¢ klmledge of pmgramming chat wasnt possible, so 1 had
to learn coding more and also had to understand the logie of
the code to make ic work. I'm accually happy wich that limica-

cions as they foreed me to get ereacive and learn more.»



« | eannot be eertain about the
future as LW]"H’th!ﬂﬁ evolves
80 quickly these diws chat the
best you can do is to keep up
wich thwr. nngnmg thiné but
one thing I'm eercain & is chat
evencually we're noinn e
seccle this big debace on
whether Al mwatud eoncent
is a part of Iine arcs or noc.
llidht now ic's all just online
amumtnts and speculations
nﬁ nnthing valuable is
wming from both sides. »

here do you come
from and how does
~ vour motherland in- — s
‘xh fuence vour work 2 ’ R T R\ \
ﬁﬁ:ﬁ'om Iran. and over the years my eouncry iu getcing isulai:ed fmm the resc
d(nhe@rldnmlnlydmtnnurmmhﬂ nmenc. chis isolacion is both
economical and cukural in a technical lewvel ics pure hell Fnr nsing simple
mﬁwsﬂmwtdﬁﬂwopmnnﬂdtnfam myl:lentiqr aﬁdmtﬂﬂrﬂ
party serviees <o be able to pay and use those serviees. In tlp culcural
| context, ik somehow s shapes my pach. before anyching. myfhmtprinrl:ym
\to fiee fromi my councry. which is almost done. I've got acecepied for a masters
ﬁegmiuwmhuulmlnmﬂmnndrﬂhttmmhsnmmw afm
chac. chis isolacion makes it harder to keep up wich thtmrh[unl]]adﬁotry—.l
harder to find resources and ereace more im:mtlng l:h]ngg €0 be ! mn
And in a contexcual sense. you ¢an see some of the influences of my life in
hcmnnmnimywlmllhcthcpﬂmnhcaﬁnnruwinﬂymm




Different Kinds of horror elemenis reign on
your artwork, is this intentional or justa
byproduciof theresult?,

he Horror you speak
of is a part of my ap-
proach o arc. 1 <ry to
- @ visualize thingfs in a

S| Try To see humanu as chey
| sﬂmﬂimes they are
..“' ciful ereacures. some-
M \theylre just flesh and
&W xghd ﬂnmetmms
a:hey : jusc a figure. I cry
to include emocions inco
che palm.mgu as visual
clemencs T00. and some-
cimes i< resulcs in a flhaid
| surge of colors and
pacterns. mmultmg inco
| violent seenes. This is pro-
. duced boch by me and the
AL I would say that Al
. plays a key role in mai:ing
chose fluidicy. which is

very impnﬂ:anr. co me. |
try ©o blend every aspeet
of my vision into a single
picee of work and the way

" the Al works Ielps a loc
wich chac»



Is your art mm:le 0 be shown (0 (he
you need o get% | em 0._ ¥ vor

chings and €0
how they feel about my vis
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. a origem da familia,



Thank you for reading

= ' Love,
The Eclephsia Team
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